ONECCKOE OBNACTHOE YNPABJEHUE KY/NIbTYPbI I'PUCOPUI TAJIATHUKOB.
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Penaxrop H. A. Maxoeey
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1946 2. Poduncsa é Odecce.

1968 2. Oxonuun Odecckoe XyooXecmeeHHOe YHUau-
we.

1974 e. Oxonuun Jlenunzpadckoe @wicuuee Xxydoxe-
cma@enHoe ywunuuye umenu Bepvi Myxunoi.

Yuunca y E. Tpusnwi u B. Ypycosa.
Hauano maeopueckoi OesmenbHocmu.

Pabomaem @ obracmu cmankosel zpagu-
KU, KHUXHOU UNNIOCMPAUUU, XUBONUCU.
Yuacmnux pecnybnukanckux, 6cecorO3HbIX
u 3apybexHulx (Hmanus, FKOzocna-
eus, Dunasnous, Bonrzapus, CIIA) ebi-
Cmaeox.

1977 e. Bcmynun @ Coro3 xydoxnuxoa CCCP.
HAunnomanm mpex pecnybAUKAHCKUX KOH-
Kypcoa “Hckyccmaeo kHnuzu”.
ITpou3aedenus npuobpemenvt. Munu-
cmepcmaom kyavmypvt CCCP, naxodsmcs
68 KUeaCcKux Mmy3esx UCKYCCmaea KHUzu U
u306pas3umenbHoz0 ucKyccmeéa Yxpaumwl,
68 o00decckux Xy0OXecmeeHHOM U Jaume-
DAMYPDHOM MY3esX.

Penkoe B Hame BpeMs apTHCTHUYECKOE BJIAICHUE
I3HKOM YHHKAJIBHOTO PpHCYHKA IIEPOM M KHCTBHIO
maer [I'puropmio IlamaTmxkoBy cBoOOmy TBOpPHTBH
ceoit mu¢p. Ero rpadpuueckwe JHMCTH COmepXar B
cebe KyJbTYpPHYI0 NaMSTh YEJIOBEYECTBA, INPOHECEH-
HYI0 uyepe3 HemoBropmMmoe “S” xymoxHmka. Ocmmic-
asgs Bubmuo wam anTHuHEK Mudp B uEKiIax “AH-
THYHHE pucyHku”, “Jwmanorn”, “Apkamckwmit”, Xy-
OOXHHK npuoOmaercs K [pPEBHEH [MBHIM3ALMH,
CTAHOBSICh €€ HEOTHENMMHIM 3BCHOM.

IIpocTota ¥ €MKOCTh BHpaXeHus OubeicKon
nputun — upean I[. IlanaramkoBa. OH crpemMuTcs
K CHMBOJIMYECKOW MHOIO3HAYHOCTH rpaduyecKux
o0pa30B, KOTOpHE KaXOHii 3pUTENb MOXET. obora-
TUTh CBOMM JIMYHBIM BOCHpPHSTHEM. Ero rteMm —
BEYHHE B3aUMOOTHOIICHHS JIIOAEH ApPYr C APYIOM H
mupoM. Ero repoit — uenoBek BOOOIIE, BKJIIOYEH-
HHM B MupoBoe OmTHe: “Benp MH ropasmo Gamxe
Ipyr X JpYyry, YeM HaM Kaxercs’”.

HOpamaryprus rpadMyeckKux JUCTOB OCHOBAHA Ha
KOHTPACTE€ OCS33aEMO-YyBCTBEHHOIO MHPOOMIYMEHUS
XYZOXHUKA, BHPOCIIENO M XHUBYHOENO B IOXHOM
MOPCKOM TOpOAE, M YCJOBHOCTH ACKETHUYECKOTO SI3bi-
Ka rpaduxw.

OrpaHuyeHHOCTh CPEACTB uepHO-6esiofl  rpadwmkm
MOMOTaeT MPHATH K 3HAKOBOM OTTOYEHHOCTH 00pa-
30B. [lanaTHMKOB WCIOJMB3YET BEYHHE MATEPUANIHL:
TPOCTHHKOBOE WJIM [yCHHOE IMEpO, TYWb M KHCTh. B
TAKOM TEXHHKE HEBO3MOXHH wucnpasiaeHud. [Ipocto-
Ta M SICHOCTh, YyOENWTENBHOCTh HAMAEHHOro obpasa
— OCHOBHHE XapaKTEPUCTHKM Tpaduueckoro s3mKa
XYOOXHHKA.

KoMno3uuuaM XyHOXHHKA CBOMNCTBEHHA ApPXHUTEK-
TOHHMYECKAsT MOCTPOEHHOCTh. “JlJ1I9 MEHS BAaXHO CO-
30aTh YCTOMYMBOE NEKOPATUBHOE IISITHO, KOTOPOE
Morio Obl cpa3y ”“cuMTHBATBCHS". A BHYTDH HETO
CTPOSTCS KaK OH 3Taxu', — TIOBOPHT MacTep.

Knaccuueckass KOMNO3MUMS MONYEPKMBAET Tpe-
HOEJBHYI0 SMOLMOHAJIBHOCTh BOILIOMIEHHS. XYAOXHHK
oboctpser  Bce  (bopmMoOOpasyromue  3JEMEHTH:
KOHTPACTHHE B3aMMOOTHOMIEHUS OOMBIIMX M MAaJBIX
dopM, NUMHMIA W NATEH, Pa3MHBH TYIIH, MX OTHO-
menue K Oemomy sucry Oymard. JIaKOHMUHBIA S3HIK
rpaduKu BJIEYET 3PUTENS K COTBOPYECTBY, 3dXBATH-
Bas 3aKJIOUEHHOM B PHCYHKE CKOHLIEHTPHMPOBAHHOM
SHEPrueH.

HWMnpopu3anuoHHAasT MaHepa MCIOJHEHUS [OaeT
OIYIIEHWE MIHOBEHHO BOIUIOTHBIIEIOCHS XYHOXECT-
BEHHOIO 3aMbIcyia. JIMCTH NOKOPSIOT XHBHM pHUT-
MOM, BO3HUKAIONIMM TIpH KacaHuu OEoro JmucTa
“TaHOYIOMUMU” TEpPOM M KHUCTBIO. TONBKO Ipu
TPEAENbHOM KOHIEHTPAUMM MBICIM M YYBCTBA Xy-
DOXHHKA MPOMCXOMMT - BOMMEOCTBO €r0 CAMSHHS C
KocMHYecKMM puTMOM BceesenHoii. Tak BO3HHMKaeT
HOBasl rapMOHHUS.

Kanaunat MCKyCCTBOBEAEHMS
OJIbTA TAPACEHKO
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“Muanoru”, mucr VIL. 1991

“Iuaaorn”, gucr V. 1991

“NMuanoru”, auct VIII. 1991
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“YreweHune”. 1989
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“ManbyuMK M XeHTaBp”. Apkanuiickas cepus. 1990 “XeHuwuHa ¢ meryxom”. 1990



KATAJIOT ITPOU3BEJIEHUN

PUCYHOK

“Apkanmiickas cepus”. 1990
“XKeHIUMHA M  MaJIeHbKUM
41x29,5.

“XeHuwmHa YW kxeHrasp”. B., Tyms, 41x29,5.
“MaapyMk M KeHTaBp”. B., Tyms, 41x29,S.
“IBe keHTaBpecch”. B., Tyms, 41x29,5.
“KeHTaBpecca M MaJieHbKMH KkeHTaBp”. B.,
41x29,5.

KeHTaBp”. B, Tyms,

TyIb,

Cepus “IIunanorn”. 1991

Jiucr I. B., Tyms, mepo. 35,5x48.

Jiucr II. B., Tyms, mepo. 61,5x50,5.

Jiucr III. B., tyms, mepo. 72,5x52.

Jiucr IV. B., tyms, mepo. 50,5x72,5.

Jiuct V. B., Tyms, mepo. 50,5x72,5.

Jiucr VI. B., tyms, mepo. 50,5x69,5.

Jiucr VII. B., tyms, mepo. 50,5x72,5.

Jiucr VIII. B., tyms, mepo. 64,5x50,5.

Jiucr IX. B., tyms, mepo. 64,5x50,5.

Jiucr X. B., tyms, mepo. 50,5x64,5.

Jiucr XI. B., Tyms, mepo, pa3muBka. 64x50,5.
Jiucr XII. B., Tyms, nepo, pa3mmBka. 62x47.
Jiucr XIII. B., Tyms, nepo. 35,5x48.

Jivcer XIV. B., Tyms, nmepo. 43x46.

Jiucr XV. B., tyms, mepo. 50x63.

“JIse durypn”. 1990

Jucr XVI. B., Tyms, nepo. 50x63.
Jiucr XVIL. B., tyms, nepo. 50x63.
Jier XVIIL B., tyms. nmepo. 50x63.

Cepna “Ilo motuBam WM. Babens”. 1989

“®poum u Bacbka”. B., JMTorpaus. 55,5x46.
“Taneu”. B., surorpacdus. 35,5x46.
“Cpanpba”. B., nurorpadms. 55,5x46.

“Yenosex c neracom”. 1989. B., Tymb, mepo. 27x13.
“YesoBex ¢ meracom”. 1990. b., Tyms, nepo. 65x50.
“YesoBex ¢ meracom”. 1990, B., Tyms, nepo. 65x50.
“ZKeHIIMHA M MaleHbKHii keHrasp”. 1990. B., tymso,
nepo. 50x69.

“Ilav u uumda”. 1990. B., Tymb, nepo. 42x60.

“XKeHumHa u keHtasp”. 1990. B., Tyms, nepo.
37x49.
“XeHwwMHa W xenraBp”. 1990. B., Tyms, mnepo.
29x42.

“Mcxon”. 1989. B., Tymb, mepo. 31x28.

“Yenosex ¢ nruuei”. 1989. B., odopr. 11x10.
“XKnywue”. 1989. B., tyms, pasMBIBKa. 24x385.
“Bubneickuit nepcoHax”, 1990. B., tyms. 40x24.
“XKeHIMHA ¢ MaJleHbKUM KeHTaBpoM”. 1990. B.
pasmeiBKa. 26x22,5.

“Mee ¢urypw”. 1990. B., Tyms. 26x22,5.

“be3 Haseanus”. 1990. B., Tymb. 69x50.
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X. Amany “MeprBoe Mope”, wunocTpauus. 1986




“HosoroaHsa oTkpbiTka”. 1989. B., odopr. 15x17.
“Yrewenue”. 1989. B., tyms, pasmmBka. 43x69.
“Menogua”. 1990. B., Tyms, mepo. 64x51.

“TIpocto xypuubi”. 1990. B., tyms, mepo. 51x64.
“Crapas ckaszka”. 1990. B., tyms, mepo, pa3MHBKa.
51x64.

“Yenopex ¢ nerywkom”. 1990. B., tyms, mepo.
29,5x21.

“Ilesywika ¥ crapyxa”. 1990. B., tyms, mepo. 51x64.
“XeHwuHa ¢ neryxom”. 1990. B., Tyms, mnepo.
64x51.

“Cunyare”. 1990. B., Tyms, pasmmBka. 18x17.

“Isa mytu”. 1989. B., Tyms, pasmmBka. 32x41.
“Kommno3uuug”. 1990. B., tyms. 23,5x13.

“NMuanor”. 1991. B., us. tyms. 36x48.

“Komno3uumsa ¢ mneracom”. 1990. Bb., tyms, mnepo.
36x48.

“ITonpyru”. 1990. B., Tyms. 44x32,5.

KHHNXHAA TPAOUKA

Cepus uamocTpaumii X pomaHy XK. Amany “Mepr-
Boe Mope”. 1986

O6noxka. B., aurorpadmsa. 24x17,5.

Jivcr 1. B., nurorpadms. 24x17,S.

Jivcr II. B., nurorpadmsa. 24x17,S.

Jiucr III. B., nurorpadmsa. 24x17,5.

Jiucr 1IV. B., nurorpadmsa. 24x17,5.

“Iluémoru‘;. auct XI. 1991

Jiucr V. B., nurorpadusa. 24x17,35.
Jiucr VI. B., nurorpacdusa. 24x17,S5.
Jiucr VII. B., nurorpadms. 24x17,5.
Jiuct VIIL. B., nurorpadusa. 24x17,5.

Cepus uamocTpauuii X pomanam H. Miabda
u E. Ilerposa

“12 cryaveB” M “3050TOM TeneHOK”. 1989

JdBa ¢dop3aua. b., Tymp, us. Tyms. 24x31.
IIMyuTuTyn x poMaHy “12 cryaves”. B., Tyms, me-
po. 24x18,5.

IIMyuTdTyn X pomaHy “3o0J0Toi TeneHok”. B.,
Tymb, mepo. 24x15,5.

IImyurutyn kx III yactd poMana “3osoToM Tese-
HOK”. B., Tyms, mepo. 24x15,5.

Turyn x pomany “3ona0roi TteneHok”. B., Tymsb, me-
po. 24x1§,5.

Konuoska xo II yactv pomana “12 cryuaseB”. B.,
Tymsb, nepo. 9x10.

KoHuoBka x I uyactu pomaHa “30J0TOM TeNeHOK”.
B., Tyms, mepo. 13x12.

IMImyuruTyn x poMmaHy “3osoToii  TeneHok”. B.,
Tymb, nepo. 24x135,35.

ABaHTUTY1 K pomaHam “12 ctyaseB” u “3010TOM
TeneHok”. B., tyms, mepo. 24x135,S5.

KoHuoBka x pomaHy “12 cryaees”. B., tyms, mepo.
24x135,35.



Hamoctpauyn x pomaHy [JI. Anpaiika
“Kenrasp” u “®@epma”. 1987

®op3ay, k pomaHy “KenraBp”. b., Ttym»s, mnepo.

38x27.,5.

®op3aly, k pomaHy “®epma”. b., Tyms., mnepo.

38x27,5.

Hamocrpauud pa3sopor. B., tyms, mepo. 24,5x33.
Hamocrpaums. B., Tyms, mepo. 24,5x33.
Hnmoctpaums. B., tyms, mepo. 24,5x33.
Wnmoctpaums. B., Tyms, mepo. 24,5x33.

HNamocrpauun K pomanHy U. BaGens “Konapmusa”
U “OpecckuM pacckazam”. 1989

HUamocrpaums. B., Tyms, mepo. 26,5x37.
HUamoctrpaums. B., Tyms, mepo. 26,5x37.
HUamocrpauus. B., Tyms, mepo. 26,5x37.
HUamocrpauusd. B., Tyms, mepo. 26,5x37.

£

“Yenosek ¢ meryxom”. 1990

Uncommon in our time artistic power of the
language of the unique pen and brush drawing
gives Grigori Palatnikov freedom to create his own
myth. His drawings contain the culture memory of
humanity passed through the inimitable personality
of the artist. Interpretting the Bible or an antique
myth in his series “The Antique Drawings”,
“Dialogues”, “Arkadski” the artist joins the
ancient civilization becoming. its integral link.

Simplicity and profoundness of expression in the
biblic parables are the ideal of G. Palatnikov. He
strives for symbolic- significance of the graphic
images to be enriched with personal perception of
each viewer. His themes are eternal relations of
people with each other and the world. His charac-
ter is a man in gereral included in the world
being: “We are much closer to each other than it
seems to us”.

The dramatic composition of the drawings is
based on tangible sensual disposition of the artist
born and bread and living in a southern town
and conventional ascetic language of drawing, on
contrast between them.

The scantiness of means of the black and white
drawing helps to create the fine tokens of the
images. Palatnikov uses the eternal materials: reed
or goose pens, Indian ink and brush. So, no
corrections are possible. Simplicity and lucidity,
cogency of the found imade are the principal
characteristics of the artist’s graphic language.

Strict architectonics is the nature of the artist’s
compositions. “It is important to create a stable
decorative spot which may be “read” at once. And
as if storeys seem to be built inside the spot," —
says the master.

The classical composition stresses the utmost
emotional embodiment. The artist sharpens all the
form-creating elements: contrasting interrelations of
major and minor forms, lines and patches, wash-
outs of Indian ink, their attitude to the white
sheet of paper. The laconic language of drawing
involves the viewer in co-creation, captures with
concentrated energy of the drawing.

An imprompt manner of performance gives the
feeling of a momentarily embodied artist’s
intention. The drawings win the viewers with
lively rhythm emerging when the “dancing” pen
and brush touch the white sheet. Only the utmost
concentration of thought and feeling can yield the
magic merging of the artist and the Universe
cosmic rhythm. In this way a new harmony comes
into being.

OLGA TARASENKO,
Cand. of Arts
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